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sented by composer and 
conductor Gil Shohat. Opera 
divas meet Shohat in a con-
cert of Opera meets Pop, and 
Classical meets Israeli songs. 
The Ra’anana Symphonette 
Orchestra conducted by Sho-
hat, with solo singers Hila 
Bagio, Ira Bretman, Bracha 
Kol and Hadar Atari.
August 27 at 7 p.m., Herzliya 
Park

Vocal Octet
Pioneers of a capella singing 
in Israel, the Vocal Octet has 
been performing in Israel 
and abroad for the past three 
years. The program includes 
original material composed 
and written by the group 
members, as well as classical 
a capella pieces.
August 31 at 8:30 p.m., Beit 
Hayotzer, Hangar 22, Tel Aviv 
Port

The Israeli Opera at Zappa
George Gershwin’s beloved 
songs. With the Israeli Opera 
soloists, musical director and 
pianist Eran Zehavi.
August 31 at 10 p.m., Zappa 
Herzliya 

The Jerusalem International 
Chamber Music Festival
Opening concert with 
bass-baritone Robert Holl; 
pianist Elena Bashkirova; the 
Michelangelo String Quartet; 
violinist Rainer Honeck; violist 
Nobuko Imai; and cellist 
Frans Helmerson. On the 
program: Shostakovich’s 
String Quartet No. 1 in C 
Major, op. 49; Schubert’s 
Hymne I, D. 659, Nach-
thymne, D. 687; Beethoven’s 
Serenade in D Major, op. 8; 
Beethoven’s Gellert Lieder, 
op. 48; Schubert’s Piano Trio 
in B Flat Major, D. 898.
September 1 at 7:30 p.m., 
YMCA, Jerusalem
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The Israel Museum, Jerusa-
lem: 

A Mummy in Jerusalem: 
Secrets of the Afterlife 
Mummies have stirred the 
imagination since they were 
first discovered. Now the Isra-
el Museum presents to the 

The explicit and  
the implicit 

An exhibition of artist Boris Lurie is on dis-
play at the Janco-Dada Museum in Ein Hod

The Janco-Dada Museum is 
hosting an exhibition of Boris 
Lurie’s work on the centennial 

of the Dada movement. Born in 
Leningrad, Lurie and his family 
moved to Riga as a child, where he 
became interested in art. This 
burgeoning passion was stemmed by 
the outbreak of World War II, in 
which Lurie lost almost his entire 
family. Together with his father, the 
two survivors went to the US in 
1946. Lurie soon joined the ebullient 
art scene of the 1950s. 

In 1959, he and fellow artists Sam 
Goodman and Stanley Fisher joined 
forces to establish the NO!art 
movement, which was to become 
dominated by pop art. 

The exhibition at the Janco-Dada 
Museum centers on six series chosen 
from Lurie’s wide-ranging body of 
work, in an attempt to underscore 
both the explicit and the implicit 
connections of his oeuvre to the 
Dada movement and to Marcel 
Janco. The central series, “NO!” 
features works in a range of 
techniques. The main image in each 
of the works is composed of these 
two letters, which Lurie manipulates 
visually to distill the idea of protest. 
Additional series that expand upon 
this concept are a group of 
compositions which similarly makes 
use of words, and a series of collages 
based on pornographic photographs 
blurred by layers of paint. An 
additional group of works focuses on 

figures of dismembered and 
reassembled images of women. 

The rejection of existing forms and 
the creation of new forms were 
central themes in Dada art, and they 
are intriguingly explored in Lurie’s 
work. Initially, the women appear as 
a harrowing memory of the 
Holocaust, yet the esthetic 
appearance of the images reveals 
that Lurie has developed a new 
formal language for treating the 
human figure, which can be 
compared to his treatment of words. 

The fifth group contains three-
dimensional works: knives inserted 
into clumps of concrete alongside 
piles resembling excrement. The 
sixth group stands out among the 
other series. It consists of a small 
number of drawings portraying 
dancing couples, which are 
uncharacteristic of Lurie’s work. Their 
inclusion in the exhibition creates a 
dialogue with the figures of dancers 
in Marcel Janco’s well-known Dada 
works. A sustained observation of 
these works causes one to wonder 
whether they portray a dance or a 
struggle.

This exhibition is a cooperation 
with the Boris Lurie Art Foundation, 
NYC.

Janco-Dada Museum, Ein Hod. Until 
October 15. Sun. – Thur. 10 a.m. to 3 
p.m.; Fridays 10 a.m. to 2 p.m.; 
Saturdays and holidays 10 a.m. to 
3:30 p.m. For more details: (04) 984-
2350; www.jancodada.co.il


